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Martin Scorsese
An Academy Award-winning American film director, writer, 
producer, actor and film historian. 

Scorsese’s body of work addresses such themes as Italian 
American identity, Roman Catholic concepts of guilt and 
redemption, machismo, and the violence endemic to Ameri-
can society. Scorsese is widely considered to be one of the 
most significant and influential American filmmakers of 
his era, directing landmark films such as Taxi Driver, Raging 
Bull and Goodfellas; all of which he collaborated on with ac-
tor Robert De Niro. He earned an MFA in film directing from 
NYU’s School of the Arts.

University of California
The University of California, Berkeley (also referred to as Cal, 
Berkeley and UC Berkeley) is a major research university lo-
cated in Berkeley, California, United States. The University 
was founded in 1868 in a merger of the private College of 
California and the public Agricultural, Mining, and Mechani-
cal Arts College.

Berkeley, California
Lutz Bacher currently lives and works in Berkeley, California. 

The site of today’s City of Berkeley was the territory of the 
Chochen/Huichin band of the Ohlone people when the first 
Europeans arrived. Berkeley has one of the highest rates of 
bicycle and pedestrian commuting in the nation.  The city 
is noted as one of the most politically liberal in the nation, 
with one study placing it as the third most liberal city in the 
United States.

BE KIND TO THE HORSES
Inspired by Anheuser-Busch’s headquarters in St. Louis, 
Bacher fills a gallery with stacks of Buweiser cases, which, 
accompanied by a re-created Budweisder sign, offers a local 
monument that threatens to transform the quiet museum 
into a place of excessive intoxication.*
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Budweiser
An American lager, and is one of the most popular beers in 
the United States. Budweiser is made with a proportion of 
rice in addition to barley malt, for which it has received some 
criticism, though the company takes the position that the 
rice gives the beer a lighter taste.

Whazzup
A TV/radio commercial campaign for Anheuser-Busch Bud-
weiser beer from 1999 to 2002. The first spot aired during 
Monday Night Football, December 20, 1999. The ad cam-
paign was run worldwide and became a pop culture phenom-
enon. The phrase itself is an alteration of the phrase “What’s 
up?”. The commercials were based on a short film, entitled 
“True”, written & directed by Charles Stone III, that featured 
Stone and several of his childhood friends.

Charles Stone III
A film director, known for films such as Drumline, Mr. 3000, 
and Paid in Full. A 1984 graduate of Central High School 
(Philadelphia), he is the son of distinguished journalist and 
Tuskegee Airmen Chuck Stone.

Nick Cannon
An American actor and rapper. In 1998, Cannon scored his 
television debut on Nickelodeon’s All That. In 2002, he was 
featured in his own series The Nick Cannon Show. Later that 
year, he had his first starring role in Drumline. On April 30, 
2008, Cannon married singer Mariah Carey at Carey’s estate 
on the Bahamian island of Eleuthera.

Mariah Carey
An American singer, songwriter, record producer, and ac-
tress. She made her recording debut in 1990 under the guid-
ance of Columbia Records executive Tommy Mottola, and 
became the first recording artist to have her first five singles 
top the U.S. Billboard Hot 100 chart. Following her marriage 
to Mottola in 1993, a series of hit records established her 
position as Columbia’s highest-selling act. According to Bill-
board magazine, she was the most successful artist of the 
1990s in the United States.

Anheuser-Busch
The largest brewing company in the United States with a 
48.8% share of beer sales by volume. It is the world’s larg-
est brewing company based on revenue, but third in brewing 
volume. The company operates 12 breweries in the United 
States and nearly 20 others in other countries. Anheuser-
Busch began as a small brewery located in St. Louis, Mis-
souri. In 1860, Eberhard Anheuser, a prosperous German-
born soap manufacturer, became owner of the struggling 
brewery. Adolphus Busch, Anheuser’s son-in-law, became 
partner in 1869, and became president when Anheuser died 
in 1880.

St. LOuis, Missouri
St. Louis is the largest metropolitan area in Missouri. Some-
times written as Saint Louis, the city is named for King Louis 
IX of France. St. Louis is famous for its multiple French 
and German influences as well as having a Victorian past. 
Two events at the beginning of the 20th century, the 1904 
World’s Fair and 1904 Olympic Games (the first ever held in 
the United States) are of particular pride to St. Louisans. The 
city has many nicknames, the most popular being “Gateway 
City”, as it is seen as the Eastern/Western US dividing mark. 
St. Louis is also called “Gateway to the West.”

Gateway Arch
Also known as the Gateway to the West, is an integral part of 
the Jefferson National Expansion Memorial and the iconic 
image of St. Louis, Missouri. It was designed by Finnish-
American architect Eero Saarinen and structural engineer 
Hannskarl Bandel. It stands 630 feet tall, and is 630 feet 
wide at its base, making it the tallest monument in the 
United States.

Eero Saarinen
A Finnish-American architect and product designer of the 
20th century famous for varying his style according to the 
demands of the project: simple, sweeping, arching struc-
tural curves or machine-like rationalism.

JFK Airport
An international airport located in Queens County on Long 
Island in New York City about 12 miles from Lower Manhat-
tan. It is the top international air passenger gateway to the 
United States and is also the leading freight gateway to the 
country by value of shipments. The airport was originally 
known as Idlewild Airport and later — in 1943 — it was re-
named “Major General Alexander E. Anderson Airport.” 

The TWA Flight Center, now Terminal 5, also opened in 1962. 
Designed by Eero Saarinen, it was sculpted as an abstract 
symbol of flight. It is considered one of the most architec-
turally distinguished airport terminal designs in the world. 
With the demise of TWA, however, it is no longer in use. 

Tulip
The Tulip chair was designed by Eero Saarinen in 1956 for 
the Knoll company of New York City. Designed primarily as 
a chair to match the complementary dining table. The chair 
has the smooth lines of modernism and is experimental with 
materials. The chair is considered a classic of industrial de-
sign. The chair is often considered space age for its curves 
and use of materials.

THomas Jefferson
The third President of the United States (1801–1809), the 
principal author of the Declaration of Independence (1776), 
and one of the most influential Founding Fathers for his 
promotion of the ideals of republicanism in the United 
States. Major events during his presidency include the Loui-
siana Purchase (1803) and the Lewis and Clark Expedition 
(1804–1806)

Lewis and Clark EXPEDition
Expedition (1804–1806), headed by Meriwether Lewis and 
William Clark, was the first American overland expedition to 
the Pacific coast and back. The Lewis and Clark expedition 
was only the second ‘official’ transcontinental crossing of 
North America north of Mexico by a person not of the in-
digenous peoples of the Americas, having been preceded to 
the Pacific coast (on 20 July 1793) by a Canadian expedi-
tion led by explorer Sir Alexander Mackenzie. Mackenzie had 
previously crossed North America in 1789 as well, but had 
turned North at the Continental Divide, also becoming the 
first European to reach the western Arctic Ocean. 

Declaration of independence
The United States Declaration of Independence is a state-
ment adopted by the Continental Congress on July 4, 1776, 
announcing that the thirteen American colonies then at war 
with Great Britain were no longer a part of the British Empire. 
Written primarily by Thomas Jefferson, the Declaration is a 
formal explanation of why Congress had voted on July 2 to 
declare independence from Great Britain, more than a year 
after the outbreak of the American Revolutionary War. The 
birthday of the United States of America—Independence 
Day—is celebrated on July 4, the day the wording of the Dec-
laration was approved by Congress.

Napoleon Bonaparte
A French military and political leader who had a significant 
impact on modern European history. He was a general during 
the French Revolution, the ruler of France as First Consul of 
the French Republic and Emperor of the French and King of 
Italy, Mediator of the Swiss Confederation and Protector of 
the Confederation of the Rhine.

Metric System
Even though the official introduction of the metric system in 
the Paris region in September 1799 was never popular with 
large sections of French society, Napoleon’s rule greatly aid-
ed adoption of the new standard across the French sphere 
of influence. 

Monticello
Located near Charlottesville, Virginia, was the estate of 
Thomas Jefferson. The house is of Jefferson’s own design 
and is situated on the summit of an 850-foot-high peak in 
the Southwest Mountains south of the Rivanna Gap. Monti-
cello is Italian for “little mountain.” 

swivel chair
A chair with a single central leg that allows the seat to spin 
around. They can have wheels on the base allowing the user 
to move the chair around their work area without getting up. 
This type is common in modern offices and are often also 
referred to as office chairs. The swivel chair was introduced 
to the United States by U.S. President Thomas Jefferson.

Napoleonic Complex
British propaganda of the time depicted Napoleon as of 
smaller than average height and the image of him as a 
small man persists. However, confusion about his height 
has arisen as the French inch of the time equalled 2.7 cen-
timetres, whilst the Imperial inch is 2.54 centimetres. Ac-
cording to contemporary sources, he in fact grew to just 
under 1.7 m, around average height for a Frenchman at the 
time. Napoleon’s nickname of le petit caporal has added to 
the confusion, as non-Francophones have mistakenly inter-
preted petit as its literal meaning of “small”. In fact, it is an 
affectionate term reflecting on his camaraderie with ordi-
nary soldiers. Whether truly short or not, Napoleon’s name 
has been lent to the Napoleon complex, a colloquial term 
describing a type of inferiority complex

Louisiana Purchase
The acquisition by the United States of America of 828,000 
square miles of the French territory Louisiane in 1803. The 
cost was 60 million francs ($11,250,000) plus cancellation 
of debts worth 18 million francs ($3,750,000). Including in-
terest, the U.S. finally paid $23,213,568 for the Louisiana 
territory. The Louisiana Purchase encompassed portions of 
15 current U.S. states and 2 Canadian Provinces. The land 
purchased contained all of present-day Arkansas, Missouri, 
Iowa, Oklahoma, Kansas, Nebraska, parts of Minnesota that 
were south of the Mississippi River, most of North Dakota, 
nearly all of South Dakota, northeastern New Mexico, north-
ern Texas, the portions of Montana, Wyoming, and Colorado 
east of the Continental Divide, and Louisiana west of the 
Mississippi River, including the city of New Orleans.

CRASH
Visible only from the street, a 12 x 32-foot window graphic 
serves as the exhibition’s emblematic image. Reiterating 
the themes running throughout the exhibition—breakdowns, 
appropriated photographs, familiar but uncomfortable situ-
ations, art historical references, alcoholic haze, disfigured 
portraiture, scale-shifts, anonymity, and defiant armies-of-
one—these two blown-up photographs illustrate Bacher’s 
uncanny ability to make the normal look foreign. Her crashed 
car, inserted within the community of other cars driving and 
parked nearby hides in plain sigh..*

Bien Hoa (exhibit)
Found photographs, presumably taken by an American sol-
dier in Vietnam, recalling the old war that feels eerily con-
temporary.*

Bien Hoa (city)
A city in Dong Nai Province, Vietnam, about 20 miles east 
of Ho Chi Minh City, to which Bien Hoa is linked by Viet-
nam Highway 1. In 1989 the estimated population was over 
300,000. 

During the Vietnam War, the United States Air Force oper-
ated Bien Hoa Air Base near the city. Nonetheless, a sig-
nificant number of the city’s residents sympathized with, or 
were members of, the Viet Cong, and mortar attacks on U.S. 
and ARVN targets were frequently staged from residential 
districts in Bien Hoa.

Operation Frequent Wind
The fall of Saigon was preceded by the evacuation of almost 
all the American civilian and military personnel in Saigon, 
along with tens of thousands of South Vietnamese civilians. 
The evacuation culminated in Operation Frequent Wind, 
which was the largest helicopter evacuation in history.

Little People
Her large-scale poloraids of plastic trolls, Little People 
(2005) are half toy and half monster.*

Trolls
a fearsome member of a race of creatures from Norse my-
thology. Originally more or less the Nordic equivalents of gi-
ants, although often smaller in size, the different depictions 
have come to range from the fiendish giants – similar to the 
ogres of England (also called Trolls at times, see Troller’s Gill) 
– to a devious, more human-like folk of the wilderness, living 
underground in hills, caves or mounds. In the Faroe islands, 
Orkney and Shetland tales, trolls are called trows, adopted 
from the Norse language when these islands were settled 
by Vikings.

Chez Panisse
A Berkeley, California restaurant known as the birthplace of 
California cuisine, a style credited to its co-founder, Alice 
Waters. Chez Panisse is listed as the #37 restaurant in the 
world in Restaurant magazine’s 2008 list of the best restau-
rants in the world. 

Naked Guy
Andrew Martinez began appearing naked in public Septem-
ber 1992, his second year in college, having led a campus 
“nude-in” to protest social repression. Campus police first 
arrested him that fall for indecent exposure when he jogged 
naked near southside dormitories late on a Saturday night. 
The county prosecutor refused to prosecute, concluding 
that nudity without lewd behavior was not illegal. The univer-
sity then banned nudity on campus. Martinez began strolling 
around campus naked, citing philosophical reasons. He ex-
plained that when he dressed in expensive, uncomfortable, 
stylish, “appropriate” attire, he hid the fact that his personal 
belief was that clothes were useless in his environment ex-
cept as a tool for class and gender differentiation.

The Play
California Golden Bears vs. The Stanford Cardinal, Novem-
ber 20, 1982. Cal held a lead late in the game, but Stanford, 
led by John Elway, drove down the field to retake the lead 
and seemingly elevating Elway to the first bowl game of his 
college career. More importantly, Elway, with a victory, might 
well have won the Heisman Trophy.

In what is now known simply as “The Play”, four Cal players 
lateraled the ball five times on a kickoff return with four sec-
onds left on the clock. The final ball carrier, Kevin Moen, who 
was also the initial ball carrier, ran for a touchdown through 
the Stanford Band, which had run onto the field to celebrate 
prematurely (although the game clock had run out of time, 
in football the final play is allowed to be completed), knock-
ing down the final Stanford defender, trombone player Gary 
Tyrrell. The Play is often recounted with KGO radio announcer 
Joe Starkey’s emotional call of The Play, which he hailed as 
“the most amazing, sensational, dramatic, heartrending, ex-
citing, thrilling finish in the history of college football!”

Lawrence/Livermore
Berkeley physicists led and hand-picked the team of scien-
tists who worked on the Manhattan Project, which developed 
the atomic bomb during World War II and the hydrogen bomb 
soon afterwards. The University has managed Lawrence 
Berkeley National Laboratory ever since; in addition, the Uni-
versity of California exclusively managed the nation’s two 
principal nuclear weapons labs at Livermore, California, and 
Los Alamos, New Mexico until 2006.

Golden bears
Berkeley student-athletes compete intercollegiately as the 
California Golden Bears. A member of both the Pacific-10 
Conference and the Mountain Pacific Sports Federation in 
the NCAA, Cal students have won national titles in many 
sports, including football, men’s basketball, baseball, soft-
ball, water polo, rugby and crew. In addition, they have won 
over 100 Olympic medals. The official colors of the university 
and its athletic teams are Yale blue and California gold.

The Manhattan Project
The Manhattan Project was the project to develop the first 
nuclear weapon (atomic bomb) during World War II by the 
United States, the United Kingdom, and Canada. Formally 
designated as the Manhattan Engineer District (MED), it re-
fers specifically to the period of the project from 1941–1946 
under the control of the U.S. Army Corps of Engineers, under 
the administration of General Leslie R. Groves. The scientific 
research was directed by American physicist J. Robert Op-
penheimer.

The project’s roots lay in scientists’ fears since the 1930s 
that Nazi Germany was also investigating nuclear weapons 
of its own. Born out of a small research program in 1939, the 
Manhattan Project eventually employed more than 130,000 
people and cost nearly $2 billion USD ($24 billion in 2008 
dollars based on CPI). It resulted in the creation of multiple 
production and research sites that operated in secret.

j. robert oppenheimer
He is known for his role as the scientific director of the Man-
hattan Project: the World War II effort to develop the first 
nuclear weapons at the secret Los Alamos National Labora-
tory in New Mexico. For this reason he is remembered as 
“the father of the atomic bomb”. 

After the war Oppenheimer was a chief advisor to the newly 
created United States Atomic Energy Commission and used 
that position to lobby for international control of atomic 
energy and to avert the nuclear arms race with the Soviet 
Union. After provoking the ire of many politicians with his 
outspoken political opinions during the Red Scare, he had 
his security clearance revoked in a much-publicized and po-
liticized hearing in 1954.

The cold war
Cold War is the term used to describe the state of conflict, 
tension and competition that existed between the United 
States and the Soviet Union (USSR) and their respective al-
lies from the mid-1940s to the early 1990s. 

Throughout this period, rivalry between the two superpow-
ers was expressed through military coalitions, propaganda, 
espionage, weapons development, industrial advances, 
and competitive technological development, e.g., the 
space race. Both superpowers engaged in costly defense 
spending, a massive conventional and nuclear arms race, 
and numerous proxy wars.

California cuisine
A style of cuisine marked by an interest in “fusion”—integrat-
ing disparate cooking styles and ingredients—and in freshly 
prepared using local ingredients. The food is typically pre-
pared with particularly strong attention to presentation.

appropriation








In the visual arts, the term
 appropriation often refers to the 

use of borrow
ed elem

ents in the creation of new
 w

ork. The 
borrow

ed elem
ents m

ay include im
ages, form

s or styles 
from

 art history or from
 popular culture, or m

aterials and 
techniques from

 non-art contexts. S
ince the 198

0
s the term

 
has also referred m

ore specifi
cally to quoting the w

ork of 
another artist to create a new

 w
ork. The new

 w
ork does not 

actually alter the original per se; the new
 w

ork uses the origi-
nal to create a new

 w
ork. In m

ost cases the original rem
ains 

accessible as the original, w
ithout change.

M
arcel




 D
uchamp








A

 French artist w
hose w

ork is m
ost often associated w

ith 
the D

adaist and S
urrealist m

ovem
ents. D

ucham
p’s output 

had considerable influence on the developm
ent of post-

W
orld W

ar I W
estern art, and w

hose advice to m
odern art 

collectors helped shape the tastes of the W
estern art w

orld.

A
 playful m

an, D
ucham

p prodded thought about artistic 
processes and art m

arketing, not so m
uch w

ith w
ords, but 

w
ith actions such as dubbing a urinal “art” and nam

ing it 
Fountain. H

e produced relatively few
 artw

orks as he quickly 
m

oved through the avant-garde rhythm
s of his tim

e.

FO
U

ntain



in 1917, M

arcel D
ucham

p introduced the idea of the ready-
m

ade. That year he entered Fountain into the A
m

erican 
S

ociety of Independent A
rtists exhibition. The w

ork con-
sisted of a urinal, lying on its side atop a pedestal w

ith the 
signature “R

. M
utt”. The urinal appeared neither original nor 

rare, D
ucham

p’s “creativity” as an artist lies in the gesture 
of selecting the urinal as an art piece and displaying it in an 
artistic context.

A
ndy


 Warhol








A

n A
m

erican artist and a central fi
gure in the m

ovem
ent 

know
n as pop art. A

fter a successful career as a com
m

ercial 
illustrator, W

arhol becam
e fam

ous w
orldw

ide for his w
ork as 

a painter, an avant-garde fi
lm

m
aker, a record producer, an 

author, and a public fi
gure know

n for his m
em

bership in 
w

ildly diverse social circles that included bohem
ian street 

people, 
distinguished 

intellectuals, 
H

ollyw
ood 

celebrities 
and w

ealthy aristocrats.

Joseph



 C

ornell





A
n A

m
erican artist and sculptor, one of the pioneers and 

m
ost celebrated exponents of assem

blage. H
e lived in N

ew
 

York C
ity for m

ost of his life, in a w
ooden fram

e house on U
to-

pia Parkw
ay in a w

orking-class area in Flushing, Q
ueens. H

e 
lived there w

ith his m
other and his brother, R

obert, w
ho w

as 
disabled by cerebral palsy. C

ornell’s m
ost characteristic art 

w
orks w

ere boxed assem
blages created from

 found objects. 
These are sim

ple boxes, usually glass-fronted, in w
hich he 

arranged surprising collections of photographs or V
ictorian 

bric-à-brac, in a w
ay that com

bines the form
al austerity of 

C
onstructivism

 w
ith the lively fantasy of S

urrealism
. M

any of 
his boxes, such as the fam

ous M
edici S

lot M
achine boxes, 

are interactive and are m
eant to be handled.

Ed
w

ard



 Kienhol




z
A

n A
m

erican artist collaborating w
ith his w

ife, N
ancy R

ed-
din Kienholz, created free-standing, large-scale “tableaux” 
or scenes of m

odern life such as the B
eanery, com

plete w
ith 

m
odels of persons, m

ade of discarded objects. 

M
ary


 Lucier




A
n A

m
erican artist w

ho has w
orked in m

any m
edium

s in-
cluding sculpture, photography, and perform

ance. C
oncen-

trating prim
arily on video and installation since 1973, she 

has produced num
erous m

ultiple- and single-channel piec-
es. H

er w
ork has been show

n internationally in m
useum

s, 
galleries, alternative spaces and festivals and is represented 
in m

any public and private collections.

B
ill Viola




A
 contem

porary video artist. W
ith a career spanning 35 

years his signifi
cant contribution to the genre of video art 

is today w
idely acknow

ledged on the international stage. 
V

iola’s art deals largely w
ith the central them

es of hum
an 

consciousness and experience - birth, death, love, em
otion 

and a kind of hum
anist spirituality. Throughout his career he 

has draw
n m

eaning and inspiration from
 his deep interest 

in m
ystical traditions, especially Zen B

uddhism
, C

hristian 
m

ysticism
 and Islam

ic S
ufi

sm
, often evident in the tran-

scendental quality of som
e of his w

orks. Equally, the subject 
m

atter and m
anner of w

estern m
edieval and renaissance 

devotional art have inform
ed his aesthetic.

M
atthe

w
 B

arney





A
n A

m
erican contem

porary artist w
ho w

orks w
ith fi

lm
, video, 

installations, sculpture, photography, draw
ing and perfor-

m
ance art. The fi

lm
 series The C

rem
aster C

ycle is B
arney’s 

best-know
n w

ork. The fi
lm

s had very high budgets by experi-
m

ental art fi
lm

 standards, and featured such varied celebri-
ties as N

orm
an M

ailer, U
rsula A

ndress, and R
ichard S

erra.

N
am


 June


 Pai

k
A

 S
outh Korean-born A

m
erican artist. H

e w
orked w

ith a vari-
ety of m

edia and is considered to be the fi
rst video artist. H

e 
is considered by som

e to have been the author of the phrase 
“Inform

ation S
uperhighw

ay”.

R
obert




 R
auschenberg













A
n 

A
m

erican 
artist 

w
ho 

cam
e 

to 
prom

inence 
in 

the 
1950

s transition from
 A

bstract Expressionism
 to Pop A

rt. 
R

auschenberg is perhaps m
ost fam

ous for his “C
om

bines” 
of the 1950

s, in w
hich non-traditional m

aterials and objects 
w

ere em
ployed in innovative com

binations. R
auschenberg’s 

approach w
as som

etim
es called “N

eo-D
ada.” R

auschen-
berg’s oft-repeated quote that he w

anted to w
ork “in the gap 

betw
een art and life” suggested a questioning of the distinc-

tion betw
een art objects and everyday objects, rem

iniscent 
of the issues raised by the notorious “Fountain,” by D

ada 
pioneer, M

arcel D
ucham

p.

Found





 O
b

ject


A
 found object, in an artistic sense, indicates the use of an 

object w
hich has not been designed for an artistic purpose, 

but w
hich exists for another purpose already. Found objects 

m
ay exist either as utilitarian, m

anufactured item
s, or things 

(including, at tim
es, dead bodies) w

hich occur in nature. In 
both cases the objects are discovered by the artist or m

u-
sician to be capable of being em

ployed in an artistic w
ay, 

and are designated as “found” to distinguish them
 from

 pur-
posely created item

s used in the art form
s.

S
oup


 C

ans



It w

as during the 1960
s that W

arhol began to m
ake paint-

ings of fam
ous A

m
erican products such as “C

am
pbell’s 

S
oup C

ans” from
 the C

am
pbell S

oup C
om

pany. H
e sw

itched 
to silkscreen prints w

hich he produced serially, seeking not 
only to m

ake art of m
ass-produced item

s but to m
ass pro-

duce the art itself. B
y m

inim
izing the role of his ow

n hand in 
the production of his w

ork and declaring that he w
anted to 

be “a m
achine”, W

arhol sparked a revolution in art. H
is w

ork 
quickly becam

e very controversial and popular.

D
A

D
A

A
 cultural m

ovem
ent that began in neutral Z

ürich, S
w

itzer-
land, during W

orld W
ar I and peaked from

 1916 to 1920
. m

ove-
m

ent continued w
ith the appropriation of everyday objects, 

but their appropriation did not attem
pt to elevate the “low

” 
to “high” art status, rather it produced art in w

hich chance 
and random

ness form
ed the basis of creation.

C
abaret





 Voltaire




 (Z
ü

rich



)

The nam
e of a nightclub in Z

ürich, S
w

itzerland. It w
as 

founded by H
ugo B

all, w
ith his com

panion Em
m

y H
ennings 

on February 5, 1916 as a cabaret for artistic and political pur-
poses. O

ther founding m
em

bers w
ere M

arcel Janco, R
ich-

ard H
uelsenbeck, Tristan Tzara and Jean A

rp. Events at the 
cabaret proved pivotal in the founding of the anarchic art 
m

ovem
ent know

n as D
ada.

C
abaret





 Voltaire




 (B
A

N
D

)
A

 B
ritish m

usic group from
 S

heffi
eld, England.

Initially com
posed of S

tephen M
allinder, R

ichard H
. Kirk and 

C
hris W

atson, the group w
as nam

ed after the C
abaret Vol-

taire, a nightclub in Z
urich, S

w
itzerland that w

as a center for 
the early D

ada m
ovem

ent.

Their earliest perform
ances w

ere dada-influenced perfor-
m

ance art, but C
abaret Voltaire later developed into one of 

the m
ost prolifi

c and im
portant groups to blend pop w

ith 
dance m

usic, techno, dub house and experim
ental elec-

tronic m
usic.

Industrial









A

 loose term
 for a num

ber of different styles of experim
ental 

m
usic, especially but not necessarily electronic m

usic. The 
term

 w
as fi

rst used in the m
id-1970

s to describe the then-
unique sound of Industrial R

ecords artists. S
ince then, an 

extrem
ely w

ide variety of labels and artists have since com
e 

to be called “Industrial.”

The fi
rst industrial artists experim

ented w
ith varying de-

grees of noise, production techniques and w
hat, at the tim

e, 
w

ere considered controversial topics. Their production w
as 

not only lim
ited to m

usical output. It also included m
ail art, 

perform
ance art, installation pieces and other art form

s.

Industrial








 R
ecords







A
 record label established in 1976 by art/m

usic group Throb-
bing G

ristle. The group, fronted by G
enesis P-O

rridge, C
osey 

Fanni Tutti, C
hris C

arter, and Peter C
hristopherson w

ere to 
release their experim

ents in non-entertainm
ent sound and 

m
ultim

edia through the label; in addition to a host of other 
artists on the periphery of the m

usic business. The label 
gave a nam

e to the industrial m
usic genre.

Throbbing









 G

ristle



A

 B
ritish avant-garde m

usic and visual arts group that 
evolved from

 the perform
ance art group C

O
U

M
 Transm

is-
sions. The band consists of G

enesis P-O
rridge (bass, vio-

lin, vocals), C
osey Fanni Tutti (guitars, cornet), Peter C

hris-
topherson (aka “S

leazy”) (tapes, found sounds, horns), and 
C

hris C
arter (synthesizer).

A
ssemblage










A
ssem

blage is an artistic process in w
hich a three-dim

en-
sional artistic com

position is m
ade from

 putting together 
found objects.

The origin of the w
ord (in its artistic sense) can be traced 

back to the early 1950
s, w

hen Jean D
ubuffet created a series 

of collages of butterfly w
ings, w

hich he titled assem
blages 

d’em
preintes. H

ow
ever, both M

arcel D
ucham

p and Pablo Pi-
casso had been w

orking w
ith found objects for m

any years 
prior to D

ubuffet. They w
ere not alone, alongside D

ucham
p 

the earliest w
om

an artist to try her hand at assem
blage w

as 
Elsa von Freytag-Loringhoven, the D

ada B
aroness, and one 

of the m
ost prolifi

c, as w
ell as producing som

e of the m
ost 

exciting early exam
ples, w

as Louise N
evelson, w

ho began 
creating her sculptures from

 found pieces of w
ood in the 

late 1930
s.

Video



 Pro


jection




A
 contem

porary art m
ethod that com

bines video technol-
ogy w

ith installation art. It is an art form
 that utilizes all 

aspects of its surrounding environm
ent as a vehicle of af-

fecting the audience. Its origins tracing back to the birth of 
video art in the 1970

s, it has increased in popularity as the 
m

eans of digital video production have becom
e m

ore read-
ily accessible. Today, video installation is ubiquitous, visible 
in a range of environm

ents—
from

 galleries and m
useum

s to 
an expanded fi

eld that includes site-specifi
c w

ork in urban 
or industrial landscapes. Popular form

ats include m
onitor 

w
ork, projection, and perform

ance. The only requirem
ents 

are electricity and darkness.

Installation






U

ses sculptural m
aterials and other m

edia to m
odify the 

w
ay a particular space is experienced. Installation art is not 

necessarily confi
ned to gallery spaces and can be any m

ate-
rial intervention in everyday public or private spaces.

Installation art incorporates alm
ost any m

edia to create 
an experience in a particular environm

ent. M
aterials used 

in contem
porary installation art range from

 everyday and 
natural m

aterials to new
 m

edia such as video, sound, per-
form

ance, im
m

ersive virtual reality and the internet. S
om

e 
installations are site-specifi

c in that they are designed to 
only exist in the space for w

hich they w
ere created.

PEOPLE’s Park
People’s Park in Berkeley, California, USA is a park off Tele-
graph Avenue, bounded by Haste and Bowditch Streets and 
Dwight Way, near the University of California, Berkeley. Gov-
ernor Ronald Reagan had been publicly critical of University 
administrators for tolerating student demonstrations at the 
Berkeley campus, and he had received enormous popular 
support for his 1966 gubernatorial campaign promise to 
crack down on what was perceived as the generally lax at-
titude at California’s public universities. Reagan called the 
Berkeley campus “a haven for communist sympathizers, 
protesters and sex deviants.”

Ronald Reagan
Ronald Wilson Reagan was the 40th President of the United 
States and the 33rd Governor of California.

Reagan was involved in high-profile conflicts with the pro-
test movements of the Sixties. On May 15, 1969, during the 
People’s Park protests at UC Berkeley, Reagan sent the Cali-
fornia Highway Patrol and other officers to quell the protests, 
in an incident that became known as “Bloody Thursday.” 
Reagan then called out 2,200 state National Guard troops 
to occupy the city of Berkeley for two weeks in order to crack 
down on the protesters.

REaganomics
Reaganomics refers to the economic policies promoted by 
United States President Ronald Reagan. The four pillars of 
Reagan’s economic policy were to 1} reduce the growth of 
government spending, 2) reduce marginal tax rates on in-
come from labor and capital,3) reduce government regu-
lation of the economy, and 4) control the money supply to 
reduce inflation.

Bedtime for bonzo
Bedtime for Bonzo is a 1951 comedy film directed by Fred 
de Cordova. It revolves around the attempts of the central 
character, Professor Peter Boyd (played by Ronald Reagan), 
to teach human morals to a chimpanzee, hoping to solve 
the “nature versus nurture” question. He hires a woman 
(played by Diana Lynn) to pose as the chimp’s mother while 
he plays father to it.

This movie is one of the most remembered of Reagan’s 
acting career.

John Hinkley, JR.
United States citizen who attempted to assassinate U.S. 
President Ronald Reagan in Washington, D.C. on March 30, 
1981, as the culmination of an effort to impress actress 
Jodie Foster. He was found not guilty by reason of insan-
ity and has remained under institutional psychiatric care 
since then.

After repeated viewings of the 1976 movie Taxi Driver, in 
which a disturbed protagonist, Travis Bickle, played by Rob-
ert DeNiro, plots to assassinate a presidential candidate, 
Hinckley developed an obsession with actress Jodie Fos-
ter, who had played a child prostitute in the film. The Bickle 
character was in turn based on the diaries of Arthur Bremer, 
the attempted assassin of George Wallace.

Jodie Foster
A two-time Academy Award, BAFTA, and Golden Globe-
award winning American actress, director and producer.

Although Foster’s first acting appearance was at three years 
old, her first significant role came in 1976 as an underage 
prostitute in Taxi Driver, for which she received an Oscar 
nomination for Best Supporting Actress.

In 1982, Foster was called to testify during the trial of John 
Hinkley, Jr. After she responded to a question by saying that 
“I don’t have any relationship with John Hinckley,” Hinckley 
threw a pen at her and yelled “I’ll get you, Foster!”

Taxi Driver
1976 film directed by Martin Scorsese and written by Paul 
Schrader. The movie is set in early post–Vietnam Era New 
York City and stars Robert De Niro as “Travis Bickle,” a lonely 
unstable veteran taxi driver, Cybill Shepherd as the woman 
he attempts to pursue romantically, Jodie Foster as the 
12-year-old prostitute he forms an attachment to and Har-
vey Keitel as her pimp.

You talking to me?
“You talkin’ to me? You talkin’ to me? You talkin’ to me? 
Then who the hell else are you talkin’ to? You talkin’ to me? 
Well I’m the only one here. Who the fuck do you think you’re 
talking to?”

Little Italy
Little Italy is a neighborhood in lower Manhattan, New York 
City, once known for its large population of Italians. Little 
Italy extended as far south as Bayard Street, as far north 
as Bleecker, as far west as Lafayette, and as far east as the 
Bowery. The Feast of San Gennaro is a large street fair, last-
ing 11 days, that takes place every September along Mul-
berry Street between Houston and Canal Streets.

Feast of San Gennaro
Annual celebration of Italian culture and the Italian-Amer-
ican community.

Centered on Mulberry Street, the festival generally features 
parades, street vendors, sausages, games and zeppole. The 
Grand Procession is held starting at 2 p.m on the last Sat-
urday in September immediately after a celebratory Mass 
at the Church of the Most Precious Blood. This is a Roman 
Catholic candlelit procession in which the statue of San 
Gennaro is carried from its permanent home in the Most 
Precious Blood Church through the streets of Little Italy.

Robert Deniro
This two-time Academy Award winning American film actor, 
director and producer is often regarded as one of the great-
est actors of all time

Identity






In

 p
hi

lo
so

ph
y,

 p
er

so
na

l 
id

en
ti

ty
 r

ef
er

s 
to

 t
he

 e
ss

en
ce

 o
f 

a 
se

lf-
co

ns
ci

ou
s 

pe
rs

on
, t

ha
t w

hi
ch

 m
ak

es
 h

im
 o

r h
er

 u
ni

qu
e-

ly
 w

ha
t t

he
y 

ar
e.

 B
ei

ng
 a

n 
es

se
nc

e,
 it

 a
ls

o 
pe

rs
is

ts
 o

ve
r t

im
e,

 
th

ro
ug

h 
m

od
ifi

ca
ti

on
s,

 m
ak

in
g 

th
e 

pe
rs

on
 th

e 
m

od
ifi

ca
ti

on
s 

ha
pp

en
 to

 t
he

 s
am

e 
pe

rs
on

 t
hr

ou
gh

ou
t.

Ego


 psychology











A
 s

ch
oo

l o
f p

sy
ch

oa
na

ly
si

s 
ro

ot
ed

 in
 S

ig
m

un
d 

Fr
eu

d’
s 

st
ru

c-
tu

ra
l —

 id
-e

go
-s

up
er

eg
o 

—
 m

od
el

 o
f 

th
e 

m
in

d.

A
n 

in
di

vi
du

al
 in

te
ra

ct
s 

w
it

h 
th

e 
ex

te
rn

al
 w

or
ld

 a
s 

w
el

l a
s 

re
-

sp
on

ds
 t

o 
in

te
rn

al
 fo

rc
es

. M
an

y 
ps

yc
ho

an
al

ys
ts

 u
se

 a
 t

he
o-

re
ti

ca
l c

on
st

ru
ct

 c
al

le
d 

th
e 

eg
o 

to
 e

xp
la

in
 h

ow
 t

ha
t 

is
 d

on
e 

th
ro

ug
h 

va
rio

us
 e

go
 fu

nc
ti

on
s.

 P
ro

po
ne

nt
s 

of
 e

go
 p

sy
ch

ol
o-

gy
 fo

cu
s 

on
 th

e 
eg

o’
s 

no
rm

al
 a

nd
 p

at
ho

lo
gi

ca
l d

ev
el

op
m

en
t, 

it
s 

m
an

ag
em

en
t 

of
 l

ib
id

in
al

 a
nd

 a
gg

re
ss

iv
e 

im
pu

ls
es

, a
nd

 
it

s 
ad

ap
ta

ti
on

 to
 re

al
it

y.

S
igmund







 Freud





A
n 

A
us

tr
ia

n 
ps

yc
hi

at
ris

t 
w

ho
 f

ou
nd

ed
 t

he
 p

sy
ch

oa
na

ly
ti

c 
sc

ho
ol

 o
f 

ps
yc

ho
lo

gy
. 

Fr
eu

d 
is

 b
es

t 
kn

ow
n 

fo
r 

hi
s 

th
eo

rie
s 

of
 th

e 
un

co
ns

ci
ou

s 
m

in
d 

an
d 

th
e 

de
fe

ns
e 

m
ec

ha
ni

sm
 o

f r
e-

pr
es

si
on

 a
nd

 fo
r c

re
at

in
g 

th
e 

cl
in

ic
al

 p
ra

ct
ic

e 
of

 p
sy

ch
oa

na
l-

ys
is

 f
or

 c
ur

in
g 

ps
yc

ho
pa

th
ol

og
y 

th
ro

ug
h 

di
al

og
ue

 b
et

w
ee

n 
a 

pa
ti

en
t 

an
d 

a 
ps

yc
ho

an
al

ys
t. 

Fr
eu

d 
is

 a
ls

o 
re

no
w

ne
d 

fo
r 

hi
s 

re
de

fi
ni

ti
on

 o
f 

se
xu

al
 d

es
ire

 a
s 

th
e 

pr
im

ar
y 

m
ot

iv
at

io
na

l 
en

er
gy

 o
f 

hu
m

an
 li

fe
, a

s 
w

el
l a

s 
hi

s 
th

er
ap

eu
ti

c 
te

ch
ni

qu
es

, 
in

cl
ud

in
g 

th
e 

us
e 

of
 f

re
e 

as
so

ci
at

io
n,

 h
is

 t
he

or
y 

of
 t

ra
ns

fe
r-

en
ce

 in
 t

he
 t

he
ra

pe
ut

ic
 r

el
at

io
ns

hi
p,

 a
nd

 t
he

 in
te

rp
re

ta
ti

on
 

of
 d

re
am

s 
as

 s
ou

rc
es

 o
f 

in
si

gh
t 

in
to

 u
nc

on
sc

io
us

 d
es

ire
s.

Eel
 

Testicles








A
ft

er
 p

la
nn

in
g 

to
 s

tu
dy

 la
w

, F
re

ud
 jo

in
ed

 th
e 

m
ed

ic
al

 fa
cu

lt
y 

at
 U

ni
ve

rs
it

y 
of

 V
ie

nn
a 

to
 s

tu
dy

 u
nd

er
 D

ar
w

in
is

t 
Pr

of
. 

Ka
rl 

C
la

us
. A

t t
ha

t t
im

e,
 e

el
 li

fe
 h

is
to

ry
 w

as
 s

ti
ll 

un
kn

ow
n,

 a
nd

 d
ue

 
to

 t
he

ir 
m

ys
te

rio
us

 o
rig

in
s 

an
d 

m
ig

ra
ti

on
s,

 a
 ra

ci
st

 a
ss

oc
ia

-
ti

on
 w

as
 o

ft
en

 m
ad

e 
be

tw
ee

n 
ee

ls
 a

nd
 J

ew
s 

an
d 

G
yp

si
es

. I
n 

se
ar

ch
 f

or
 t

he
ir 

m
al

e 
se

x 
or

ga
ns

, F
re

ud
 s

pe
nt

 f
ou

r w
ee

ks
 a

t 
th

e 
A

us
tr

ia
n 

zo
ol

og
ic

al
 r

es
ea

rc
h 

st
at

io
n 

in
 T

rie
st

e,
 d

is
se

ct
-

in
g 

hu
nd

re
ds

 o
f 

ee
ls

 w
it

ho
ut

 fi
nd

in
g 

m
or

e 
th

an
 h

is
 p

re
de

-
ce

ss
or

s 
su

ch
 a

s 
S

im
on

 v
on

 S
yr

sk
i. 

In
 1

8
76

, h
e 

pu
bl

is
he

d 
hi

s 
fi

rs
t 

pa
pe

r 
ab

ou
t 

“t
he

 t
es

ti
cl

es
 o

f 
ee

ls
” 

in
 t

he
 “

M
it

te
ilu

ng
en

 
de

r 
ös

te
rr

ei
ch

is
ch

en
 A

ka
de

m
ie

 d
er

 W
is

se
ns

ch
af

te
n”

, 
co

n-
ce

di
ng

 t
ha

t 
he

 c
ou

ld
 n

ot
 s

ol
ve

 t
he

 m
at

te
r 

ei
th

er
. F

ru
st

ra
te

d 
by

 t
he

 l
ac

k 
of

 s
uc

ce
ss

 t
ha

t 
w

ou
ld

 h
av

e 
ga

in
ed

 h
im

 f
am

e,
 

Fr
eu

d 
ch

os
e 

to
 c

ha
ng

e 
hi

s 
co

ur
se

 o
f 

st
ud

y.

R
eality





In

 e
ve

ry
da

y 
us

ag
e,

 m
ea

ns
 “

th
e 

st
at

e 
of

 t
hi

ng
s 

as
 t

he
y 

ac
-

tu
al

ly
 e

xi
st

”.
 T

he
 t

er
m

 r
ea

lit
y,

 i
n 

it
s 

w
id

es
t 

se
ns

e,
 i

nc
lu

de
s 

ev
er

yt
hi

ng
 th

at
 is

, w
he

th
er

 o
r n

ot
 it

 is
 o

bs
er

va
bl

e 
or

 c
om

pr
e-

he
ns

ib
le

. R
ea

lit
y 

in
 t

hi
s 

se
ns

e 
m

ay
 in

cl
ud

e 
bo

th
 b

ei
ng

 a
nd

 
no

th
in

gn
es

s,
 w

he
re

as
 e

xi
st

en
ce

 is
 o

ft
en

 r
es

tr
ic

te
d 

to
 b

ei
ng

 
(c

om
pa

re
 w

it
h 

na
tu

re
). 

In
 o

th
er

 w
or

ds
, “

re
al

it
y”

, a
s 

a 
ph

ilo
-

so
ph

ic
al

 c
at

eg
or

y,
 in

cl
ud

es
 t

he
 f

or
m

al
 c

on
ce

pt
 o

f 
“n

ot
hi

ng
-

ne
ss

” 
an

d 
ar

ti
cu

la
ti

on
s 

an
d 

co
m

bi
na

ti
on

s 
of

 i
t 

w
it

h 
ot

he
r 

co
nc

ep
ts

 (t
ho

se
 p

os
se

ss
in

g 
ex

te
ns

io
n 

in
 p

hy
si

ca
l o

bj
ec

ts
 o

r 
pr

oc
es

se
s 

fo
r e

xa
m

pl
e)

.

D
isguise







A
n 

ap
pe

ar
an

ce
 to

 c
re

at
e 

th
e 

im
pr

es
si

on
 o

f b
ei

ng
 s

om
eb

od
y 

or
 s

om
et

hi
ng

 e
ls

e.
 In

 a
 m

or
e 

ab
st

ra
ct

 s
en

se
, ‘

di
sg

ui
se

’ m
ay

 
re

fe
r 

to
 t

he
 a

ct
 o

f 
di

sg
ui

si
ng

 t
he

 n
at

ur
e 

of
 a

 p
ar

ti
cu

la
r 

pr
o-

po
sa

l i
n 

or
de

r 
to

 h
id

e 
an

 u
np

op
ul

ar
 m

ot
iv

at
io

n 
or

 e
ff

ec
t 

as
-

so
ci

at
ed

 w
it

h 
th

at
 p

ro
po

sa
l. 

Th
is

 is
 a

 f
or

m
 o

f 
po

lit
ic

al
 s

pi
n 

or
 p

ro
pa

ga
nd

a.

Wolfgang Puck
Popularized California cuisine by catering high profile celeb-
rity parties such as the Oscars after party. Puck became a 
celebrity in his own right, one of the first celebrity chefs.

In keeping with the themes represented in the work of Lutz Bacher, all content 
for this poster has been appropriated from Wikipedia, http://www.wikipedia.org. 
No grammar or spelling has been altered.

* Denotes text appropriated from the exhbition gallery guide written by 
Anthony Huberman.

Produced for the Contemporary Art Museum St. Louis by ACT3, http://www.act3studio.com
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